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and individuals for improving your
Photoshop existence. See who's
made it this issue by turning to page 10.

ROBERT ANSELMI

www.chainstyle.com

CERI JONES

www.ceridjones.com/thames

You may remember Ceri from
ue nine’s Reader's Profile.
shared how he uses plug-ins with
: Photoshop to create painterly effects
out breaking a sweat. We were so
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GILES ANGEL Giles

www.angelphoto.co.uk

3 Contact th

GEORGE CAIRNS
www.georgecaims.com
George has a double whammy for
you this issue. In addition to his usual
stint as Advice expert, he also walks
you through the Shadow/Highlight
tool and shows how it can improve photos.

51 lves

Creative 15 disl

impressed with his creations that we

roped him into writing us a tutorial on using the
buZZ Simplifier in with Photoshop.

how he got on by turning to page 50 and then
install the plug-in to try it for yourself.
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_tutorial simulate graduated colour photo filters

Simulate graduated
colour photo filters

Create an adjustable graduated colour lens and apply it to a
landscape photo without the cost and hassle of the real thing

henfirstgetting hooked on fingertips. You lose the will to sleep and caffeine
photography you thinkit's the

coolest thing to toy with lenses.

Ther air dtofilters

KEY SKILLS
COVERED

What you'll learn

GRADIENT
FILLS

ADJUSTMENT
LAYERS

GRADIENT
TOOLS

LAYER MASKS

i Approximately
W3 20 minutes

YOUREXPERT (.

ey
iz Robert
Wt Anselmi

WORKS WITH | PHOTOSHOP 7 AND ABOVE
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| MAKE USE OF GRADIENTS

The basis for your filter

Color Picker

Select foreground color:

[Jonly web Colors

03 cregent -

Editor dialog Click

afaciients

/4

Gradient Editor

Name:  Foreground to Background

Gradient Type: Solid "

Smoothness: | 100 » %

- [T

w:  Blie Sky Gradent

Gradent Type: Sold »

naothness: | 100 » | %

theenti

[O5ave YOUur pres

— Fie Bt Dmage impe Seect e Ve

Select the
right filter

Small Thumbnad
Large Thumbnai
Senall List
Large List

Reset Gradients...

Replace Gradients. .

Color Harmonies 1
Codor Harmorpes 2
Metals
Noese Samples
Pastels

Simple

Specal Effacts
Spectrums

HORITE  edw e v sty 1% 0

3 Adobe Photoshop

Fie Edt

image Layer Select Fiter View Window Heb

- [T T OISR | v o

¥,

LS o
RN N

Ly

&
=13

v
+

gracient pre

Hama: Foreground to Transparent
Gradiant Typa: Sold v
Smoothness: 100 * %
®

0

Select the Foreground to
Transparent gradient S

tfre
LIre

image Clic

Access the Gradient tool C

Find a

Clear your
mind of
transparency!

There's

nothing

stopping
you from kicking the
transparency outin
favour of an additional
colour. One of our
favourite combinations
hasalwaysbeena
dark-blue/gold-yellow
gradient. The blue
accentuates the sky,
leaving the golden
tones towork magic
on the landscape
below. Tore-create
this filter, select blue
for your foreground
colour and yellow
for the background
colour. Then select
the Foreground to
Background gradient
from the Gradient
Editor dialog (the first
in thelist). Apply the
gradient toyour image
from top to bottom.

Web
Resources

Thereal thing

Graduated

filters come

inall shapes
and sizes. Cokinfilters
(www.cokin.com)
offers avery flexible
and interchangeable
system; agreat place
to start. Tiffen (www.
tiffen.com) also
produces very good
filters at affordable
prices, though they
tendtobeabitless
flexible. Singh-Ray
filters (www.singh-
ray.com) are for the
serious photographer
-some of the best
filters on the market. ~
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L' - ADDING THE GRADIENT TO THE IMAGE

Merge for filter harmony

The Editor

Atthe

bottom of

the Gradient
Editor is a visual
representation of your
gradient. The swatches
('stops’) below affect
colours; those above
affecttransparency.
Click above or below to
add stops. Click astop
to select/edit it; drag it
from the bar to remove
it. Hold Alt/Option and
dragastopacrossthe
bartocopyit. Todelete
agradient from the
Editor, hold Alt/Option
and hover over itinthe
list. Click the gradient.
Beware! There's no
undo for this action.

Lighten
Serean

Color Dodge
Linear Dodge

Gradient Fill
Gradient: -] [Cex
o R

angle: g T/ 20

Soft Light

0 Createa

Gradient
adjustment 'Iayer
Click the C

Hard Light

Vivid Light

Linear Light
Pin Light
Hard Max

100 (L

Scake

[ClRevarse [ Dither
] Algn with layer

Iy underexposest

- ri'uesk\_,-inﬂ‘is'case.

1 Fine-tune
your colour
adjustments By first

Hue/Saturation

Master

Web
Resources

L_ox |
Hue: 7 T o

|_Load... |

Saturation:

09 Adda Huea’Saturatuon adjustment
layer. Clickthe s

Adjustment Layer icon at t
If you have palette again, and select Hi
a hunger for OK any adjustrments.H

% mouse between the Hue/S 'aronac
gradients... | and Alt/Option-cl
Ifyou're

esto .hr Group

looking for

more places
toobtain gradients,
you'llfind a series
of PSGrad Filter
gradientson the
CD, whichyoucan
try outon your own
images. Another great
resource is the Adobe
Studio Exchange
(http://share.
studio.adobe.com/
axBrowseProduct.
asp?p=_2)whereyou
canfind anabundance
of presets towhet your
appetite. Last but not
least, you can visit
this author's site at
www.chainstyle.com
where you'llfind some
additional gradients
and other goodies.

Lightness:

f<\<illlr ation. Click

the effect.

[

SN AT ]

1 Correct for expusure Ifye

umoved 1 Mask everything except tha sky
image ertthe 1 1)
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OTHER EFFECTS

Different colours give different effects

14 55

ol the mask Fress

1 Final touches to the sunset To
an kly view the scene without any mask
the Mask mbnails, This
yoth masks are turned
ayer is duplicated and
d. Finally, the blend mode s ct anged tc
city. This adds tothe re

destructis

Ve I

of the sunset

Photoshop vs traditional filters

Photoshop is very handy when you want to create a filter effect, but how does it compare to the real thing?

= not colour. This type of filter can correct
cape
y day. The skyis
out but the area below the horizon is a perfect
The filter tricks the camera into underexposing
vhile m.a:mJ'r‘. ng the ir\1er_;;ri2_v rJfIhe land L'!L"|f.'!'.-'.'

an exposure r;ln erence in ascene. Think of a landsc

image which is shot on a bright sunny dz
blown

e underlying imz
rinh MOre Ne

vmmr har 1d.|| q Neu rraI De 1s|tu hl'“mn

*ho Jshop.r iowever, but that subject is beyond the scope
of this tutorial.

Without a filter With Cokin Gradual B1 (122) filter Fllter createdin Photoshop
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