NINA OSTENSEN-HOCEVAR

www.ninocka.com

Our Reader’s Profile this issue is Nina.
‘ She shares her wonderful mixture of
phot: s and graphics with you, and
tips along the w.

ROBERT ANSELMI

www.chainstyle.com

i
MATTHEW HENRY

www.matthewhenry.net

Matthew had a bit of a tricky task
this issue - to add colour to a black-
and-white photo and still achieve
arealistic effect. And he certainly
comes up with the goods — see page 52.

HANNAH GAL

www.hannahgal.co.uk

THOMAS WATSON

thomaswatson1973@yahoo.co.uk

Thomas is a dream when it comes to
xplaining how something works,
sowe got him to delve into Adobe
Bridge and reveal how it’s used to
import and organise photos. See page 48,

TIM SHELBOURNE

www.timshelbourne.com

GEORGE CAIRNS

www.georgecairms.com

Photoshop has been known to throw

up the odd curve-ball now and again,

but we've got George on hand to
L straighten out any creative kinks and
restore harmony once more. Turn to page 74.
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Reproduce the traditional cyanotype photographic process in order to create an

old-style photo collage

he cyanotype, blueprint
orferro-prussiate printisa
photo process developed in
1842 by the astronomer John
Herschel (1792-1871). The cyanotype is
one of the earliest photographic processes,
and has remained relatively unchanged.
‘Prussian Blue', introduced in 1704, was
used as the basis for creating a low contrast
white image on a blue background.
The main photographic approach
combines two compounds in varying

measurements: potassium ferricyanide
and ferric ammonium citrate. Paper or card
stock is coated and left todry in the dark for
several hours. Negatives can then be used
to expose the paper, or alternately objects
can be placed directly on the paper while
it's wet and then exposed. This alternate
process produces a ‘photogram’ that results
in a high contrast blue outline of the object.
Once the paper is exposed, it's washed in
awater bath, and a white image on a dark
blue background results.

This process became popular because
it was simple and didn't need darkroom
facilities, and was also flexible and could be
applied with relatively little equipment.

The cyanotype process was also used for
copying architectural drawings etc — hence
‘blueprint’. Mechanical photocopying
rendered it obsolete, but blue is still used as
the main colour for architectural plans, and
the term ‘blueprint’ still exists to this day.

This is one of many ways to reproduce
this photographic process digitally.

WORKS WITH |

PHOTOSHOP 7.0 AND ABOVE
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CREATE THE COMPOSITE

Prepping the photos

0 Select your images Forthis tutorial,
Simona Dumitru photographed both 0
mages, '‘Budapest’ and 'Statue’ which can be statue, swi
found onthef ock photo site www.sxc. Scree
hu (photos #608952 and #448645). You'll find ithtt
bothimages on thisissue’s disc, so open them S
n Photoshop. To start, use the Move tool to drag order to con
the Statue image into the Budapest image. Then width an
“lose the Statue image. fronts

0 More grain
select the

Budapest layer and
apply some added
>Texture>
0 Add some grain Select the Statue Set both

layer and add some extra grain via Intensity and Co

dium Dots. Now fade the filter (Edit>Fade) by
When done, select the Eraser tool, and use a

VVE 2, SaVE your

arge soft-edge brush to erase around the statue image for backup, and
where the Mezzotint sprinkling has crept into the henmerg
statue’s background.

th

il e

ntransform the lay

udapest backgrou

0 Bring back detail Createanew
sandwiched between the Statue
rers. Then with alarge
e Wet Media set) to around
ver the statue with
v colour (RGB: 128/128/128). This will
ack some definition in the statue while
grainy look.

and the Bud
Scatter brush {
150 pixels,
amiddle
bring

[N s T ey e

- o e

@@@ =
St o

o K
k. i
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0 Go vertical Withtheimage merged

into a single layer,gob
Grain dialog again and then use Vertical as the
Grain Type. Now enter 18 for the Intensity and 0
for the Contrast

il — u

07 From
RGB to

Greyscale to

Duotone Convert

(Image>Mode>

3 cale). When
Jiscard colour
information, click
the OK button. Then
immediately convert
from Greyscale to
Duotone (Image>
Mode>Duotone),
The Duotone dialog
opens. Thisis where
the real fun begins.

theimageto Greyscale

Tool
School

Getan
alternate
effect

For some

further
variation, change
the Border layer's
blend mode to
Difference. The
outer edge turns into
a deep gold. Also,
right-click on the
text layer to rasterize
it, then duplicate
the text layer and
change its blend
mode to Linear
Dodge. Still on the
duplicated layer, go
to Filter > Pixelate>
Fragment. Then go
to the original text
layer and change
the opacity to 85%.
This creates blurred
shadow text.

Resources

More about
Duotones

Duotones

really enrich
photos and prints.
Just make sure your
reduce to Greyscale
before converting to
Duotone. For more
information, see:
http://designorati.
com/dtp/2006/
how-to-building-
duotones-with-the-
proper-curves/ or
www.luminous-
landscape.com/
tutorials/duotone.
shtml.
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tutorial create a cyanotype

Tool
School

Textured
paper stock

Cyanotypes

often have
a gritty feel. To
improve this look,
you can apply a
Texture filter, but
for a more authentic
look try to scan or
photograph textured
paper stock, then
blend it into the
image. Add to the
top of the layer
stack and set the
blend mode to Soft
Light or Darken.

| DELVE INTO DUOTONES

| Introduce colours and text

TT IARTTL I ¥

nd 1 1 Ha" .

The

Statue

Painted Statue Grain

Budapest

Screen Border

TextLayer

Blur Overlay

Merged Cyanotype

Duotone
one

The layer structure
Hidden depths

NEXT ISSUE | LEARNHOW TO ADD A DF

R e, B i
0 Convertto RGB (.«

nd the
1 Blur (Filte
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