
lmagine Publishing Ltd
Richmond House
33 Richmond Hill

Bournemouth
Dorset BH2 6EZ

E +44 (O) I2O2 586200
Website: www. pshopcreative.co. u k

Thank you for supporting lmagine Publishing - an independent specialist magazine publisher where quality,
innovation and excellence are paramount. We hope you enjoy the magazine.

Magazine
Editor

Jo Cole
8 0L202 586224

jo.cole@imagine-publishing.co.uk

Art Editor
Lora Sykes

Staff Writer
Zoe Mutter

zoe. m utter@imagine-pu blishi ng.co. uk

Senior Sub Editor
Colleen Johnson

Group Art Editor
Ross Andrews

Gontributors
Robert Anselmi, George Cairns, Hannah Gal, Matthew Henry, Nina Ostensen-Hocevar,

Tim Shelbourne, Mark Shufflebottom and Thomas Watson

Specialthanks to...
Zoe's dad's photo album, Epson and the Family Guy faery

Coverdisc
lnteractive Media Manager

Lee Groombridge

Multimedia Editor
Rodger Page

pscxtra help@imagi ne-publ ishing.co. u k

Advertising
Digital or printed media packs are available on request.

Advertising Director
Scott Caisley

frF Or202 586444
scott.caisley@i magi ne-publ ish ing.co. u k

Advertising Manager
James Hanslip

E OI202 586423
james.hanslip@imagine-publishing.co.uk

Advertising Sales Executives
Hannah Bradshaw

I OL202 s86436
hannah. bradshaw@imagine-publishing.co.uk

Nathalie Stainer

8 01202 586422
natha lie.stainer@i magine- publ ishing.co. uk

lnternational
Photoshop Creative is available for licensing.

Please contact the lnternational department now to discuss partnership opportunities.
lnternational Manager

Cathy Blackman
fr +44 (o) t2o2 586401-

Email: licensing@imagine-publishing.co.uk

Subscriptions
Subscribe to Photoshop Creative today!

8 +44 (0)870 428 8354
Email: PCRsubs@cisubs.co.uk

6 issue subscription (UN) - L21,.6O
13 issue subscription (Overseas) - t80.00

Circulation
Circulation & Export Manager

Darren Pearce
t 01202 586200

Production
Production Director

Jane Hawkins
fr or202 586200

Founders
Managing Director Damian Butt
Finance Director Steven Boyd

Creative Director Mark Kendrick

Printed by
St lves Andover, West Portway, Andover, SP1O 3SF

Photoshop Creative is distributed by Seymour Distribution, 2 East Poultry Avenue,
London, EC1A gPT. tE O2O7 429 4OOO

Disclaimer
The publisher cannot accept responsibility for any unsolicited material lost or damaged in the

post. All text and layout is the copyright of lmagine Publishing Ltd. Nothing in this magazine may
be reproduced in whole or part without the written permission of the publisher. All copyrights are

recognised and used specifically for the purpose of criticism and review. Although the magazine has
endeavoured to ensure all information is correct at time of print, prices and availability may change.

This magazine is fully independent and not affiliated in any way with the companies mentioned heiein.

Photoshop is either a registered trademark or trademark of Adobe Systems lncorporated
in the United States andlor other countries and is used with express permission.

Photoshop Creative O 20OO lmagine Publishing Ltd

I'NAGIilE
PUBLISHINC



BLENDING
MODES

MEZZOTINT
FILTER

DUOTONES



0 1 ;flffi J:ililT;ffi j;f'['oHl[','
images,'Budapest' and'Statuei which can be
found on the free stock photo site www.sxc.
hu (photos #608952 and #448645). You'llfind
ooth images on this issue's disc, so open them
in Photoshop.To start, use the Move tool to drag
the Statue image into the Budapest image. Then
close the Statue image.

o 4 ff.1 ;ffi Jf#. Ii;:;': ;'J:.,'
the Fi lter>Pixelate>Mezzoti nt option. Sel ect
vedium Dors. Now fade the filter (Edit>Fade) by
300/o.When done, select the Eraser tool, and use a
iarge soft-edge brush to erase around the statue
where the Mezzotint sprinkling has crept into the
statue's background.

02 ilst;:?'#.il': lffi ?: #J:ff 
*

statue, switch the Statue layer's blend mode to
Screen.Then transform the layer's scale to work
with the Buda pest backg rou nd (Ed it>Tra nsform>
Scale). Be sure to hold your Shift key down in
orderto constrain the proportions of both the
width and height. Position the statue overthe
front steps.

6o AiJ !triF.jsirs f iE,r+: Fzs*l lTr !.,=r"-l t Fri",t iie I

03 ff:??,:ffi[fl:ix':,f,::i',i : il*.
and the Budapest layers.Then with a large
Scatter brush (from the Wet Media seO to around
150 pixels, paint by dabbing overthe statue with
a middle grey colour (RGB: 128/128/128).This will
bring back some definition in the statue while
creating a grainy look.

05 *i.:?,t','."''
Budapest layer and
apply some added
g ra i n (Fi lter>Textu re>
Grain). Set both
lntensity and Contrast
to 50 and use the
Regular Grain Type.

When done, save your
image for backup, and
then merge the layers
(Layer>Merge Visi b I e).

Getan
alternate
effect
li''.;'iri,'i For some
iiili further

variation, change
the Border layer's
blend mode to
Difference. The
outer edge turns into
a deep gold. Also,
right-click on the
text layer to rasterize
it, then duplicate
the text layer and
change its blend
mode to Linear
Dodge. Still on the
duplicated layer, go
to Filter> Pixelate>
Fragment. Then go
to the original text
layer and change
the opacity to 850/0.

This creates blurred
shadow text.

More about
Duotones
Itit"- Duotones
;iiit really enrich

photos and prints.
Just make sure your
reduce to Greyscale
before converting to
Duotone. For more
information, see:
http://designorati.
com/dtp lzOOGl
how-to-building-
duotones-with-the-
proper-curves/ or
www.luminous-
landscape.com/
tutorials/duotone.
shtml.

0 6 ff,:::;l,", 3:#l!ii:':iffi; il:n'o
Grain dialog again and then use Vertical as the
Grain Type. Now enter I B for the lntensity and O

forthe Contrast.

re]'_g

07 [3f,"
Greyscale to
Duotone Convert
the image to Greyscale
(lmage>Mode>
Grayscale). When
asked to discard colour
information, click
the OK button. Then
immediately convert
from Greyscale to
Duotone (lmage>

Mode>Duotone).
The Duotone dialog
opens.This is where
the realfun begins.
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tutorial create a cyanotype

\ ft +r;;iirirr!;-lir"4!;1.::L.$li.r;!i,!.'Jri;iid::i;ir:dt&f &!Fs*rr$,&d,sr**..,.8 **q#

Textured
paper stock

., CyanotyPes
r . often have

a gritty feel. To
improve this look,
you can apply a
Texture f ilter, but
for a more authentic
look try to scan or
photograph textured
paper stock, then
blend it into the
image. Add to the
top of the layer
stack and set the
blend mode to Soft
Light or Darken.

1 0 l1i;:#:.::tl:2:ii tnn""nj; " 
o

choose a light blue-violet (RGB: 198/204/255).

PicktheType tool and use a script font to type
several lines of text until it fills the screen. Use the
Character palette on the Options bar to ensure

the text is closely spaced and overlaps slightly.

08 I13,"""
dialog The Duotone
dialog separates the
image into printing
inks. Click the Load

button and load the
'Cyanotype Duotone
Preset l.ado'from
this issue's CD.This
converts the image
into two inks: black
and blue.

o I ::::i'J j;.:ff 3,::il'Ji ::;ll? :.'
layer and name it'Blur Overlay'. Switch the blend
mode to Overlay and the opacity to 330/o. Now
apply a Gaussian Blur (Filter>Blur>Gaussian Blur)

with a radius of 20 pixels. Finally,desaturatethe
layer (l mage>Adj ustments> Desatu rate).

a:, 'n
iiii +
tl r:: The layer structure

Hidden depths

a a Random transparency The text
t I is for effect, not readability, so to push

it further into the background and make it look
randomly scattered, add a layer maskto the
Type layer and applythe Difference Clouds filter
(Fi lter> Render> Difference Clou ds) th ree ti mes

to the mask.

12 iJffii'
adding a border
Add a rough edge
around the image by
creating a new layer

at the top of the layer

stack. Select a Chalk or
Dry Brush and dab at
the edging allthe way

around the image.
Use more than one
type of brush to build
up the effect. Now
change the layer's

blend mode to Screen

at95o/o opacity.

BlurOverlay

Text Layer

Merged Cyanotype
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